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Introduction

In the works of contemporary African play wrightanguage is an
important vehicle which authors express their init@m in exposing and
challenging post-colonial system of governance, @nd like a search
light or vehicle through which social reality is draed and shaped.
Through language, a literary scholar communicateth whe unknown
readers and projects their thoughts and ideologichspositions.
Therefore, the most significant items of any work bterature is
recognized to be channelized through words whichde in the particular
range of meanings and attitudes which members gfsaotiety attach to
their verbal symbols, the mode of writing and featiof literary text that
reflect some social practices in the society ofyplaght. In the light of
the above, this study examines tRilatul baikth ‘an 'Insan, on the issues of
the socio-economic and political situation of NigerThese include the
expected obligations of the government towardsdiezens and failure of
political class to making life better and meaningfar the masses. The
socio-economic and political problems, insecuritylises and properties,
unemployment, and oppression of the masses by thi@gr class are
collectively enshrined in the work. The linguistohoice employed in
religious assembly and the contexts of Riglatul baith reflect the state of
nation like other playwright frowns at the unrespive nature of the
ruling class. The study concludes that the authalifslly draws from a
pool of narrative experiences and artfully estdidid the social situation

of his immediate community of Nigeria.

This study intends to discuss the sitratbf Nigeria scene
using Rizlat; an Arabic work written for students of Arabic ahslamic

Institute as source of information. The popularmpn of many Nigerians
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before independence was self -governance admimidtéryy them. They
believed that having democratic governance undeirticontrol would
usher in good condition of living better than whaey tasted under the
colonial masters. However, the hope is shattereraindependence.
Nigerian leaders are corrupt, the ruling classppressive and the masses
wallow in miserable poverty. The rate of unemploymeés very high; the
youths are sneaking out of the country to abroadkise for green
pastures, while the criminal activities by armedotdlums are quite
alarming. The Nigerian situation therefore promphe literary figures,
articulate scholars and playwrights those who havieerent of social
crusades to use the power of their pen to portrageNan society,
exposing and checkmating the activities of the &adin literary genre.
Nigerian literary writers are worried about the tetaof economic and

human resources mismanaged in the country.

The study therefore intends to study tétude of the
ruling class and the reaction of the less privildkgeople to the rulers. It
is pervasive that a blessed country like Nigeria tarow up some claws
who called themselves ruling class and whose bawmawmly bring untold
hardship and embarrassment to image of NigeriairThehavior therefore
reflects the bad leadership experienced by the lgedgigeria’s leaders
are reckless in leadership, corrupt in administnatand arrogant before
the law, wanting in accountability and become objet disgrace after
their tenure in office.

This study adopted analytical research methad relevant-
related literature was reviewed. Contemporary plagthts in Nigeria
criticize exploitation, oppression, child abusedamad governance. The

situation of things has become the major thematie-grcupation of
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playwrights. Thus, the literary activities in mosime in Nigeria is
dominated by the users of English language beingteéonal language, but
in some occasions users of other languages likeubyar Igbo, Hausa

JArabic, and French have also contributed in saomain.
Literature Review

A sizeable number of researched works have beeducted on Arabic
plays in the Muslim world, but question of the Nigés Arabic play has received
a lot of academic attention.

. Glimpses from Arabic literature, reveals that inetlpre-
Islamic Arabian society poet was an oracle, guidtor and spokesman
of his community. He was both molder and agent ablg opinion,
indeed, poetry is the public registefiyan of Arabians): Nicholson in his
work says further that the idea of poetry as an wes developed
afterwards and the pagan poet is the oracle ofthise, their guide in
peace and their champion in wam the light of this, the literary scholars

in Nigeria serve as oracles and spokesmen of tbetieties through the

- Hitti, P.K. History of Arabs from the earliest peridd the present (London: The
Macmillan press Limited. Tenth editiod,981), 95.

2 Nicholson, R.A.A Literary History of the Arab8.ondon: Cambridge University Press,
1985), 75
5. Abdullah Yusuf. Ali,The Holy Qur'an: Test, Translation and Comment@yentwood:

Amana Corporation, 1983), Al-Qur'an 26: 223.
4 Julie Scott, Misaim and Paul Starkey, Bacyclopedia of Arabic Literature
(London and New York: TJ International Ltd, Padwst€ornwall, 1998), 355.
5- Ibid, 769.
6. Ibid.
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vehicle of English language. In this line of argnt the antiquity of Arabic
narratives is attested to by the holy Quran, bathits condemnation and
modification to construct moralizing narrativ@is is followed by numerous
genres of narratives in the medieval period whienercatalogued ial-Fihrist by
Ibn al- Nadm’ sins tenth Century, who records the manners whiceida tales
were introduced to Arabic literatufAbu Wuhay b.Buhlul b. Amir al Sayraé
regarded as the most prominent and early Arabimdtiat. He lived in Kufa up to
the time of Harznar Rasld.°Glimpses fromlbn JawZ's work; kitab al-
gisas,makes us to understand the importance attachedrtative literature. His
work illuminates the roles played by the narratijenres in the history of Arabic

literature®

Al-Thalali the eleventh-Century Arabic scholar in his wdpksas-ul-
anbiyz, draws on oral legendary traditions surrounding '§nc figures. He
guotes verses from the holy Qur’an but then weavesnd each an entire vividly
executed narratives. The narrative techniques ofiigg Qur'anic verses and then
building a prose narrative around these sentemdate dramatizing the narrative
with as much as visual detail as possible so &l the audience’s attention is a
common practice in Arabic literature. Arabic nakmatliterature also became a
favoured type in Islamic community. Some of the mpepular classics of
medieval Arabic literature ardhtar andAlf Laylah walaylah. Arabian Nights)
Srat ‘Antar images have found a ready market in modern folkGthier works of
Arabic narrative literature ar&alila- wa- Dhimnah (Animal fables) and
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Magamit. The authors oMagamat built their works on series of riddles. The

work of Abu al-‘Alz al-Ma’arri which is riddled with riddles.

Nevertheless, the contact of the Arabs with the tWksough French
occupation of Egypt in 1798 C.E marked the begignof modern Arabic
theatrical traditiorfHence, the origins of the modern Arabic drama/plagse
popularly ascribed to Lebanese figiarun al-Naqggsh.® He wrote three high-
quality plays, mainly literary Arabic. The first Abic play waal-BakHil, it was
performed at the end of 1847 C.E., on a stagesrcbintry home Beirdf His
other two plays awebual-Hassan al-Mughaffalland Haran- ar-Rashd,
written in verse rather than prose in musical fomthal-Hasud as-
salit.t*After the death dflarun al-Naqggshin 1855 C.E., his nephe®atm al-
Khalil al-Naggash developed onMaran's efforts and later formed his own
troupe. In DamascusAhmed al-Qablni staged a number of productions of

Arabic drama/play$?

The next significant steps in Arabic plays and tteetook place in Egypt.
The first known Arabic play productions in Egypt iedaken by Egyptian Jew
Ya'qub Saf, who staged a number of plays in Egyptian coliajbetween 1870

- Julie Scott & Paul Starkey EncyclopedifiArabic Literature {998), 2.

8 Ahmad Iskandariyal-Mufasgifitarikh al-‘aratya (CairoWizarat-ul-maa’ruf al-
‘umamiyyah,1987), 123

S Badawi, M.M, Cachia, P, Lyons, M.C, Mattock, Nhggash and the Rise of theNative
Arab Theatre in Syria” Idournal of Arabic Literatur¢1970), 3: 108.

10 Najm,al-masrahiyy# al- Adab al—'Arals al-Hadith (Beirut, DarulKutab al-‘llmiyah,
1967), 33-35.

1 Landau, J.MStudies in the Arab Theater and Dram#&hi{adelphia: RUPHN, 1958),
57-58.

12, Badawi, M.M, etc. 3: 108.
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and 1872 C. E%he next theatricalperformances in Egypt were stdme Syrian
emigrants. In 1876, C.ESaim al-Khall al-Naqgash established himself in
Alexandria and the Syrian theatrical activities toamed during the 1880s and
1890s, with the arrival in Egypt @l-Qablini Iskandar Farah JuriAbyad and

others!#
Research Methodology

The study adopts the analytical research metiaalyolves literary and
sociological aspects. The literary aspect deal$ wite use of language in
religious assembly and the employment of rhetonitsalices in communication.
The Rizlatul basthwere studied within the premise of linguistic, graatical and
anecdotal contexts. On the other hand, the sagiah economic and political
dimension focuses on human relations between thiéicpb class, the public
office holders and the echelons of the Nigerianetgclt is worthy of note that
relevant accessible materials; published and umhdéd Arabic books,
documents, manuscripts, monographs, journals, giedls, etc. were consulted
and used in this study.

Arabic Play in Nigeria

Although, there are numerous scholarly worksAoabic literature in
Nigeria, but there is paucity of writing in Arabmay or Drama by Nigerian
Arabic scholars. In comparison with Arab countrigg writing of Arabic play in
Nigeria is slow to develop in both development amgjinality. According to

Oseni al-AmidAl-Mubajjas the only published Arabic play in Nigeria up to

13 Mossa, M., Ya'qubSanu’ and the Rise of Arab Dram&gypt’ in theinternational

Journal of Middle East Studieg,954), 5:401-433.
. Julie Scott and Paul StarkEypcyclopedia of Arabic Literatur@(New York: TJ.
International Ltd, 1998), 769.
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year 20025 This was followed byajirSzhib al-mut'am and
UstazRagimAnihby Mosuudi‘Abdal-GhaniyQad:Gharatal'najum by
‘AbdGhaniy Adebay® andBagizMuqadar, by Bari.!’There is no much work on
novelistic literature in Nigeria that deals withalbic plays/dramas. Therefore, in
the recent past, the new literary work on Arabiaypin Nigeria in general and

south west in particular Rizlatulbaith ‘an 'Insan .8
Discussion

The Authorship of Riklah

Theauthor oRizlatulbakth ‘an 'Insan, Professor K.A. Balogun, was born
on January '3, 1951 in the historical town of Abeokuta, intoarfily that has a
long history in the promotion of the teachings lam. His primary education
was in 1962, altalyalode, Owu Abeokutand the present capital Ofgun State
Nigeria. He studiedthe Qur'an and works of Islastiences under the care of late
Alhaji Shaykh'Abdl Azeez Olorunglyohis home townAbeokutaHe attendedl-
Azhar Institute of Arabic and Islamic Studiefiprin, Kwara State Nigeria

between 1965 and 1970. He later went on scholarghiggypt and studied

15, Oseni, Zakariyah.lAl- 'Amid al-Mubajjal (Nigeria:Auchi,Daruu-Nurpress, 1994),
56.
16, Oseni, Zakariyah.l, ‘Prose and Drama in Nigetidarature in Arabic: The Journey So

far”, in 539 Inaugural Lectureof the University of llorin (Nigeria: University dforin
Press, 2005), 15.

7, AdetunjiBarri, Bagaumugadak(Nigeria: Abeokuta,At-Tayyibun Islamic outlook,
2005), 7.

18 Kam alulDinBalughun,Riklat li baith ‘an insaanihawaaribayna AsaivaMas'il,

(Nigeria: Al-Waran 2009).The book,s name is originally in Arabic:

“dl 3 4l dgadly Sl S g LYl e el A,
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languages and literature at Al-Azhar Universityjr@a@and graduated in 1979. He
obtained an M.A Degree in 1982 and PhD in 1990 rivétsity of Ibadari’He
was appointed as an Assistant Lecturer in 198R)labisi Onabanjo University,
and rose to the rank of professor in 2003. Withia tniversity, he holds many
administrative positions and served in various catess with different
capacities such as Head of Department, Sub Deanul]tifaf Arts, and Director
of Sandwich programmes, members of disciplinary moaitee, chairman ethics
committee, and Chairman Post Graduate programméaailty of Arts. Apart
from his home base, professor Balogun serves iardtimiversities in Nigeria.
Dean Students' Affairs, Fountain University Oshqglixternal examiner
Universities of Ibadan, and Lagos State Univeraitg visiting professor at al-
Hikmah University, llorin, Kwara State Nigeria. Heas to his credit many
scholarly works in the published academic journaldNigeria and abroad. He
supervises many M.A. and Ph.D. Theses.

Professor Balogun’s scholarly contributions, botthvis research and his
support of different scholarly institutions in Nrgee and abroad, are very
numerous.As a teacher, supervisor and mentor,Raf&alogun has sired many
academic offspring, some of whom have become pofesand many more on
the way to attaining this enviable status. He gaiessor of high standing whose
epistemic consciousness is rooted in Islamic studigt welcoming to literary
saloon. He is a man of town and gown, Professoodeail is the Chief Imam of
OlabisiOnabanjo University, Ago-lwoye, thdufti of Egbaland, and the Chief
Imam of Gbagurain Abeokuta. He has Arabic instiattégo-lwoye namedar
'liBayan where the play of hiRihlat 'I-Bahth 'aninsanwas staged in his
college in 2011.

9, Balogun A Kamaldeen., Islam and World Peacé! kiaugural Lectur®labisi

OnabanjoUniversity, Ago- lwoye. (Nigeria: OlabisiOnabarjmiversity Press, 2006).
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Title of the Novel

The title of the Novel iRiklat i basth ‘an in saani hawaari bayna As-
Silwa Masil (A Travellogue)ltis a literary work of Arabic play/drama
(masrihipah). It is a quest journey of discovery for a man ofpéuocable
characters embarked upon by the chief charactetheofNovel who bear the
epithetsAs-Siiland al-Mas'al. It is a realistic comic playwright with a penchant
for social criticism irony where Nigerian sociesyportrayed as a corrupt mélange
of liars and cheaters.The Novel consists of tenegentroduction and prognosis.
The exhausting quest for man of impeccable charéatms abasis and provides

the foundational ideas of the novel.
The Themes of Novel

The novel has various themes in its component,thitcentral themes
deal with socio-political and economic situation the community or nation
which the novel represents. The novel is a paleumcand a faith echo of the
contemporary community of the author. The existingst for man of implacable
character forms the basis and provides foundatiaeds of the novel, with a

powerful evocative conceits, the author descrilaeh stage of the journey.
Prognosis(&Wa) dkd )

It is significant to make a brief survey of theuara. The play begins with
the chief characters of the novAls-Sil and al-Mas‘il,getting up one morning

and leaving their home carrying their lantern wilem, looking for a man of

impeccable characters.

10
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Scene I: In the Court(4S) &)

After long searching and hesitation, they haltedhat court of law. The
scene manifests a pale picture and a faith echodagiary in Nigeria, which its
spectacle does not prick our conscience. Thissituation where a murderer is set
free and a stealer of a yam is jailed. The cowanshed jailed term on the poor
man, while the lawmaker was acquitted. The acduatahe lawmaker in the
novel is indictment of the judiciary to avail Nigems of justice. The acquittal in
the novel is a shame that followed a pattern tlzat hever punished high net-
worth offenders either against the state or themngatriots, but never considered

the weighty evidence that has been brought agtiagteople of high profile.

Scene II: In the Motor Park (<2854 3)

The scene shows many penetrating insight into éspéenoral decadence
in the contemporary Nigerian society this is notad flaw expression, hard
heartedness and insecurity of properties, demdadtiay the unruling conduct,
cheeky and fraudulent manner of rascals in moteokspdt is noticeable that
verbal slangs of rascality are ubiquitous in mamytonparks in Nigeria. This
shows that Nigerian society is full of rascals. Aadociety full of rascals and

thugs can only have elderly rascals and thugstagms

Scene III: In the Hospital (&ésd! 3)

There is a report of motor accident on the road #e eye-withesses
made spirited efforts to rush the victim to hodpifet the hospital, the uncared
attitude of doctors and nurses are not responsleace there are many people

passing on because of poor medical attention redéivtime of need. The blame

11
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is partly on the government and partly on the dacémd hospital staff. A patient
who is at danger point needs to be given urgemn@din; at least first aid

treatment must be given.

Scene IV: In the Residential House (<d! (2)

The central focus of the scene is on insecurityjvek. This is occasioned
by armed robbers who send many innocent peoplegraees. Also important in
the scene is obnoxious increment on the housewkith makes many tenants
suffer untold hardship from the hands of landloAisthe chief characters relaxed
in their slumber when subsequent development fatbwhat intercepted their
sleep, this was arrival of men of armed hoodlumghi@ neighboring house,
demanding from the dwellers their possessions ploasessed none but, three
Naira. The head of the house was shot on accoumsabject poverty. After the
hustle and bustle that followed, the wife seeing lmesband in pool of blood

becomes ululating with bitter tear collocated in &ges.

Scene V: In the Village or Rural Area (<! 3)

Eventually, after much heart searching and hesitatby the major
characters, their hearts are filled with the thdughthe rural area. The chief
characters never recovered from their imaginath@ught when a noisy siren
vibrates, symbolizes the arrival of uniformed pelimen who came for criminal
investigation on the ritual killing. But to theiristhay or chagrin, the scale of
atrocities in the village is truly shocking. Thaseno difference between urban
life and rural life. The chief character querie@ tlemote causes of crime in the

village, which erroneously perceived to be bettant the town in terms of

12
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security of lives and properties. In this case,ityawith its extravagance, leads

people to engage in money-making rituals-eveneawiliage as seen in the poem.

Scene VI: In the Pension's Office uielid! xS d)

The scene reveals the experience of the natiomsangof what they pass
through after long years of dictated service tartfegherland. Their gratitude and
pension allowances are not paid to them on redorel fThey are subjected to bad
experience, pain, agony and unnecessary queuenatopss office and given
unrealistic appointments. Many of them died in grecess of collecting their
dues. Thus Nigerian society ignores its culturaft Srom conventional morality
to unbridled hedonism.

Scene VII: In the Airport (1 ,Uall 8)

The scene discusses the attitude and love of théthydo travel abroad,
because they believe it is profitable to do so.oligh interrogation, it is
discovered that many people who travel abroad engaglirty jobs which have
no good image for human dignity. But, the home gorent should be blamed

for not providing jobs for her citizens.

Scene VIII: In the House of Legislatorg(ol d! &)

The scene discloses the attitude and self-centesedof the political
office holders; they are only interested in theinopolitical proceeds. This is
realized from the increment on various items sufuaniture allowance, visitor
entertainment allowance, cooking allowance etc. yThevolved in budget

padding, filibustering, legislative rascality, sédoge of national interest, among

13
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other criminalities. This attitude of the politicaffice holders prompts chief
character of the Novelal-Mas'‘izlto poor scorn on the certain aspects of
behaviors of legislators and makes a vituperatie lalistering attack on the law
makers. They were blamed for not imitating theilitmal predecessors like

Awolowo, Tafa BalewandSardaunaf sokotan governance.
Scene IX: In the Market (3s~d! (53

The scene discusses the socio-economic situatidreafommunity of the
author; the prices of commodities are not stableilenthe measure used for
commodities is of different kind. Furthermore, rth@re different measures for
the same item. In nutshell, market activity is nearkby dubious and flaw
characters. Police is largely blamed for inflatibecause of undue bribery

collected from merchandise and motorists on Nigermeads.

Scene X: In the University Campugdas-! a > 3)

The scene is a pale picture of campus life, whichavaged by disease of
shamelessness. There is evidence of the negatipactnof erosion of shared
moral values and standards in University. The etrsiquare in the scene rooted
on two things. The mode of dressing of most stugléntmediated by foreign
culture and civilization, occasioned by short sgghinentality that views western
civilization as a source of individual freedom difieération. It is also realized that
lecturers are not passionate enough to dischargeprofessional responsibility.

In summary, the import of the scene is a bitingdemnation of the campus life.

14
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Conclusions

Rizlatulbasth ‘an ’Insan like every work of literature is the most
representative of the recent development in Nigefiae novel operates on
multiple levels of meaning and can be approached fvarious angles. For
instance, the impact of civilization, modernism,steen ideas and culture on our
community pervades the novel, and a discussionhef theme would be
particularly pertinent in the light of the fact than several occasions, the
characters seem to imply a causal relationshipis thigir people and economic,
cultural and psychological violence perpetratedhsy ruling class and people of
high profile.

1. In the overall structure and meaning of the notle, themes play only
supportive part; much more central is the psycholdgignificance with
which the characters and events are invested. Timas,novel has a

uniqueness of its own and a hidden beauty.

2. The primary feature of this novel is the lovingeation which the author
devoted to the description of his country. The autplaces his reader
right in the midst of a Nigerian society, and prxe to elaborate on
socio-economic and political situation of Nigeridieh has been always
dramatic and full of intrigues.

3. Rizlatulbasth reveals an original and accomplished artistry, nbeel is
one of the most interesting works of novelisticditian written in our
contemporary Nigerian society. Its themes, thendifa of the intellectual
from a traditional background, the problems facihg orphans and
abandoned children, the conflict between the emgrgniddle class and
aristocracy, disorderliness of campus life, theopsjve nick names and

cynosure versus epithets, lack of medical atterthiaime patients at public

15
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hospitals, preponderance of bestial qualities inarsity students, the lust
for wealth etc. All these added topical value t® Movel(Rizlat).

4. However, despite the beauty of the novel, the nowas its
shortcomings on the part of the author, these idelgrammatical
flaw, weak translation of local parlance into Arapiindirect

guotations, unnecessary exclamation etc.

5. It is indeed a tribute to the author &fzlat, for his great power of
imagination, his inventiveness and skill in writinghat represents the

society he skirts.

6. The novel discloses the social situation of Nigiersociety, such as child
abuse, insecurity of lives and properties, provgeatand indecent
utterances of the rascals at motor parks, uncattédde of the public
office holders as noted in the hospital and dermatesd by doctors. The
bad experience, pain and agony experienced byeestiat the pension's

office, the ritual killings in the village etc.

7. The novel reflects the damage that western civibmaand modernism has

had on the youths as seen in the campus.

8. We now conclude in this paper tHRizlat ul bakth is a recent Arabic play
that presents a true picture of the Nigerian sgcithile the themes of the
novel echo the voice of Nigerian people. In condlusthe novel is in
class of its own and the author is a literary fegtw be reckoned with,his

work Rixzlat ul baith is an eye-opener to Nigerian society.

16
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Recommendations

In the light of this discourse the following recommalations are made for

future research works. These are listed below:

1.

It is recommended that other pedagogical literaorks for teaching of

Arabic and Islamic studies should be studied.

This present study may serve as a precursory agprtmaother works

written by Arabic and Islamic scholars for studeotg\rabic and Islamic

colleges in Nigeria

In keeping with the social reality of Nigeria, Aratstudents are exposed
to the situation through Arabic medium, therefdne Rizlat ul baith is

recommended to students of Arabic colleges anddatlisciplines.

In the field of Language, Arabic vocabularies abewnding in the work

of Rizlat, hence students will benefit a lot from it.

As Arabic is relevant to law, politics, economicnd commercial
advertisement in radio stations, television howsekprint media, Muslim
students of these various disciplines who have dracind in Arabic will

benefit a lot from the work.

To give Muslim students effective training and @piin Arabic works,
Arabic playwrights are urged to more in the areasacio-political and

economic aspects of Nigeria.

17
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